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Japan’s Twenty-Four Paragons

of Filial Piety

INTRODUCTION

Japan’s Twenty-Four Paragons of Filial Piety was first performed as kabuki in the fifth

month of 1766 at the Naka no Shibai in Osaka.
(1725-1783) and others that was staged a few months

It was based on the puppet play

written by Chikamatsu Hanji

before at Osaka’s Takemoto-za.
The work is regarded as a classic of the history play

Since then, it has had numerous revivals on both

puppet and kabuki stages.

genre (jidaimono) not only for its strong narrati
for its pure theatricality. The two scenes from Act IV

ve structure but also, in a plot filled

with intrigue and suspense,
translated here are the ones most often performed in kabuki today.

Set in the sixteenth century in an age of turbulent warfare, the play takes as
its theme the fierce rivalry between the Takeda and Uesugi clans, led by the great
warlords Takeda Shingen and Uesugi Kenshin (here called Nagao Kenshin). As the
play opens, the Takeda and Uesugi clans are feuding over possession of the Suwa
Hosshé helmet, a great treasure bestowed on the Takeda clan by the god of Suwa
himself. The Japanese term “hosshé” refers to the unchanging essence of all uni-
versal matter, the Buddha’s absolute reality. This helmet was lent to the Uesugi clan

and they now refuse to give it back. In order to make peace, it is suggested that

two families be united by marriage. Thus Shingen’s son, Katsuyori, is betrot}):
Kenshin’s daughter, Princess Yaegaki.
At this point, the shogun, Ashikaga Yoshiharu, is assassinated. As bot’:

gen and Kenshin were supposed to be attending the shogun but were absent. !

falls upon them for neglect of duty, and in order to allay suspicions, they pr+

to find the culprit. If, after three years they fail to do so, they will present the b
of their only sons in apology. Three years pass and no culprit is found. Katsuyori's
head is now forfeit, but, instead of sacrificing him, Shingen substitutes the head of
another young man who looks very much like his son. Shingen then orders that
Katsuyori disguise himself as a humble servant called Minosaku and that he go to
Kenshin’s mansion to steal back the sacred Suwa Hossh helmet. He is to go with a
lady-in-waiting named Nureginu. She, in fact, was the lover of the deceased young
man substituted for Katsuyori and, though her loyalty to the Takeda clan is beyond
question, her genuine grief at the loss of her lover, and her mixed emotions in hav-
ing to accompany one whom her lover so resembles, make her the most poignant

character in the play. Her suffering is made all the worse because her own father,

m she has now rejected, is, i
who J S in fact, the shogyy,
 A8sassip a .
nd j
d d S therefq
When the “Incense” scene opens, Mj o re the
> Minogy|

i :
entered Kenshin’s mansion, he as 5 gardener 5

o i )
original reason for her lover's substitugiop, an

Ku and Nyrey;
Ureginu haye Successfully

. nd mrn as -
Yaegaki. However, unknown to them, Kenshin _m%.s,s&g:m t© Princ
ess

has se
en through their disguise anq

surprisingly, has decided to promote Minosaky 1o the
i ith a letter is mili rank of 9
send him wi to his military barracks in Shicjr. o $amurai in order ¢,
- Waiting at the ,
arracks g

Kenship’
N’s mang;,
on &nawﬁﬁ_.
Ing the

; ’ 80n, is forfe;
the shogun’s assassin. Furthermore, though th €it for th

Jowing two scenes, also staying at Kenshin’s

and her son, who is to become the next sho.

the official envoy who had previously come ¢
head of his son, which, like that of mE:mms_m
e failure to find

_— appear in the fol.
N are the late shogun’s consort

gun. i

. n H_—mw are —u@-:m pro ected 7% Nn:
(0] STOB 7\:5 S i i P =.—=W mmu h
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thtaking intrigue,

€y do not actually

shin, and this is the “young lord”
The two scenes take place against this background of b

reaf

plot, and counterplot. The character of Yaegaki stands out a

el e : ainst thi .
complexity: in the midst of all the political scheming ; " g

she is the one ch,
% aracter who
refuses to take part, remaining constant a
nd true even to th
e death. Her mot
- va-

tion is simple: she is led by an ideal of love for the man she is to marry and there
. €re 1s
nothing that can sway her from her chosen path. Such unbending idealism is v

“ 3 ng
close to the heart of the “red princess” (akahime) role type. Yaegaki is classified as

one of the three great princess roles (san hime) in the kabuki repertoire not only
because h

¢ actions are so laudable but also because the role requires an actor to

express @' maintain exceptional emotional intensity. Princess Yuki of The Golden
Pavilion, - - :jated in this volume, is another. It is often said that the portrayal of
elegance refinement is paramount for princess roles, but Yaegaki seems to go
far beyori + is. Indeed, much of the scene’s effect relies on her shocking forward-
ness towa: - ‘inosaku, which goes against every rule of etiquette with which she

was raised. it 13 debatable exactly when in the play Yaegaki becomes convinced of

Minosaku's 1rue identity, but the only real explanation for her behavior is her abso-
lute certainty that this is the man to whom she is betrothed and to whom, there-
fore, she owes her love and allegiance.

In the “Incense” scene, Yaegaki’s “entreaty” (kudoki) hi
minded devotion. Speaking to Minosaku, she insists that they are fated to be to-
gether, and when she speaks of birds with wings the same color, she ﬂ.&ma wo a
mythical pair of lovebirds whose bodies were joined, sharing the same pair of wings
(hiyoku no tori ). It is interesting that this _umanz_wq section,

climax, has given rise to different acting traditions (kata), &

m::m:a her single-

which is an emotional

11 of which seek t0 give
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on of the lyric. The standard kata today stems from Nakamura

s used for this translatio
with its painting of pair of birds. In other

a concrete illustrati H Y: ki s
Utaemon V (1865-1940) and i R e S Bl e

to the oza.ﬁw:n_ screen
at created by Onoe Kikugoro IV (1808-1860), Yaegaki

arin ducks (symbols of marriage and devo-

saku’s attention
acting traditions, such as th
an on which a pair of mand
Kikugoro VI (1885-
n all cases, we se€ how physical props are

brings out a f
tion) are painted, while

mandarin ducks floating in a pond. I
meaning beyond their normal function and are used to

1949) is known to have used model

invested with significant
externalize a character’s psychology.
Jaimed that Yaegaki is considered one of the three great

Some critics have ¢
«Fox Fires” dance, rather than for the “Incense” scene. This

e technical skill in the manipulation of props and cos-
e the portrayal of character. The

princess roles for the
is because of the extrem

tumes that the dance requires over and abov

actor’s handling of the kimono’s long sleeves is considered especially important in

princess roles, and this can easily be appreciated in such sections as Yaegaki’s
entreaty, in which the actor’s skill imparts an air of gentle refinement that is cen-
tral to the role type. The dance is even more difficult in this respect because the
multilayered quick-change (hikinuki) costume is heavier than usual.

In the “Fox Fires” scene, the technique of “puppet gestures” (ningyo buri)
may also be performed. The technique was first developed in the Kamigata region

during the Tenp6 era (1830-1843), and was made popular in Edo by fchikawa

Kodanji IV (1812-1866). He first introduced ningyo buri in the “Fox Fires ne at
the Nakamura-za in the third month of 1850, and the technique is still ==« voca-
sionally. The “Fox Fires” scene is one of relatively few currently perfor i ‘buki
dances—along with The Buiterflies’ Travel Dance (Cho no Michiyuki) ana it in
the Tower (Yagura Oshichi)—that have takemoto accompaniment. Further:: most
dances originating in the puppet theater are “travel scenes” (michiyuki) v i et to

b

lighten the mood between long and often static scenes of dialogue.

Fires” scene i i i
€ Is again an exception. Though known for its stunning visuai uty

M:m special stage effects (keren), the dance is nevertheless a logical extension of the
rama of the previous scene, the strong emotions of which are intensified by the
fact that we now find the character alone for most of the time
Th i i .
. NM Moz.nnmm for this translation were the unpublished scripts (daihon) used
e Kabuki-za productions of February 1994, April 1998, and April 1999, with

additional reference made t i i
i o the text in Toita Yasuji et al., eds., Meisaku Kabuki

. Tt ARAGONG

CHARACTERS

YAEGAKI, leenage princess, &&:@EQQ KENSH

« g _

NUREGINU, lady-in-waiting to KENSHIN
and known to MINOSAKU

N ang ,
. eLrothe,
, Wit d to xz.mc«oz E4]|

ality q g ’

: . 2 working f,y the Tag

MINOSAKU, in reality KATSUYOR| P PAa hoygp
eir

infiltrated KENSHIN ’s mansiop, g f TAKEDA SHINGEN
ised ¥

4 a gardeney
and MINOg AKU
Service

who hgg
NAGAO KENSHIN, general, enemy of SHINGEN
SHIRASUGA ROKURO, samurai in KENSHIN'S
HARA KOBUN]JI, samurai in _Amzm_.:z,,fn%,sg
TWO SAMURAI, retainers of KENSHIN

STAGE ASSISTANTS, black-garbed rcqomo

TAKEMOTO, chanters and shamisen Dlayers who narrate th
€ the action

The Ten Types of Incense

(The curtain opens to accelerating ki
g ki clacks and offsta i
8¢ music [kagen] plg
yed by

; . . m._NQSS an Sﬁﬁbhﬁsh. Q:&msza atmosphere, A
QQ.%.% room in KENSH IN’s mansion 1s QS\NQNN&. QNSQS are the %E‘Shm o\.a .&&5.

door on which is painted a stream meandering through a garden of ch

A one-panel standing screen, left, is decorated with o picture of two %H:;sxgaa.
N:.a.:g in the snow. On either side of this central section are two small SMHMMM
sluding doors mow closed. The TAKEMOTO chanter and shamisen player are seated
sed platform at left.)

TAKEMOT<:  “inging slowly and solemnly):

the large drum, flute, and shamisen,

73

M i+ “lowing water / are our lives in constant flux, / and now transformed in /
H,, it rtobes, Minosaku / studies his refection, / as calmly, with composure, /
he wakes his way into the room.

({00 contral sliding doors draw apart and MINOSAKU—in realily, KATSUYORI
. He is a handsome, white-faced youth, with forelock still unshaven. He ,
wears formal garb [kamishimo), consisting of a purple vest [kataginu] and |
trailing trousers [nagabakama] over a red kimono, and bears the two swords of @ |
samurai. Holding his long sword in his left hand, he siaps forwar, ther v |

MINOSAKU: Itis for tunate that I was brought up among common folk, for people do
[ have penetrated this es

mpt be made upon his life.
ave been made 2 samurai.

I
not know my face. Disguised as a gardener, affein

can now protect our young lord should any atte
Yet, my intentions have been discovered, and I b

What am I to do now?
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his way to the edge of the stairs and seats himself with the aid of a bigch.
(He makes his @ ?

robed STAGE ASSISTANT [kurogo].)

TAKEMOTO:
Puzzled by this tu
in with worry, / while,
Princess Yaegaki. / He who was Sy
is Ii ugh suicide, / since whic : .
”_m wﬁ“ﬂ:ﬂ:& herself, / contemplating the picture / hung in the alcove
as
/ and chanting sutras with the / sound of a prayer bell.
¢ white silk blinds are rolled up behind the sliding doors.

i of events, / pensively he hangs his head, / his mind shut
shut in her room, / is the daughter of the house, /
her dear betrothed, / Lord Katsuyori, / gave
reary day, / within this single room,

In the small room, righ i
m‘\:s:ws the translucent doors themselves can now be seen YAEGAKI, dressed in

the typical red kimono and silver tiara of a youthful “red princess” HN_SEB.&.
YAEGAKI has been told that KATSUYORI is dead, and as yet she has no idea
that the man who committed suicide was a substitute who looked exactly like him.
Seated with her back to the audience, she prays to a hanging scroll that is a portrait
of her betrothed. A single prayer bell rings out poignantly.)
TAKEMOTO:
From the other side as well / comes a cricket’s chirp, / crying tears that wet
her sleeve / as Nureginu / mourns the departed on this / death anniversary, /
now facing his name tablet / with hands in prayer.
(In the small room right, white blinds behind the translucent doors are rolled wup
to reveal NUREGINU, seated facing front and praying as she strikes a smail
bell. She wears a simple black kimono as befits a serving lady. Finally, "2 [:ding
door is pulled back to show her in full view. She puts down the bell ha:: snd,
holding her Buddhist rosary, puts her hands together to pray for her
love.)
NUREGINU (Sadly ): In all the wide world, who else is there to mourn for 1< Gtel
today, on the anniversary of your death? How heartless! It is pitialz= frink

N

that you passed away quite unaware of father’s evil. Surely, you must b jost in
the next world. I, your wife, Nureginu, can only offer this meager service, but
think of it as though a thousand . . . ten thousand sutras have been recited,

and please attain salvation from this world! Hail to Amida Buddha. Hail to
Amida Buddha.

TAKEMOTO (Passionately):
Hail to Amida Buddha!
(MINOSAKU has overheard NUREGINU s words and is moved at the memory of
the man who died in his place and who was called by his name.)

MINOSAKU: Indeed, today is the twentieth of the eleventh month, the very day

on which my substitute died. It is the anniversary of the other “Katsuyori’s”
death.

TAKEMOTO:
Days and months passed slowly by. ..
spirits of the dead / attajp enlighten,
(MINOSAKU points into the distance
He brings his hand to his cheg in pray,
Though he cannot see her, M) NOsAk

YAEGAKI (Speaking sadly to the portrait). vy
ment had been arranged between
I would become your bride, 5o 1

52: Year, / May ”
o ;M: MME%W Speedy w»_smcsw -
€. The dooys sz it present one Year.
; oy e<>mm>x_ s Toom slid, .

1S YAEGAK| S words "
dear N»aion. hearip, .
Our parents, | could
rdered thag your likep,
beautify] Youare .

g that oyp engage.
ardly wait g the day

more I'look at it now, the more €33 be painted, T

beside such a husband!

(The smoke from the incense YAEGAK| burns at the aliar tap
toward the painting, almost qs if it representeq YAEGAK| M e slowly wafs Upward
TAKEMOTO: oun deep yearnings,)
“It was my luck to be born / a pampered

princess, / enjoy; .
both moon and flowers. / By the side of JOying the beauty of /

Your portrait, / is this inc,
g ens
/ of the ten fragrances, now / tribute to the dead?” e

(YAEGAKI bows before the scroll and then, turns to
Buddhist rosary in hand.)

“It was not for the purpose of / prayers for the deceased
form painted / as a picture scroll. / Now,
smoke of ‘Returning Soul Incense’!”

Jace the audience ipy her

/ that I had your
may your soul come back in / the

(YAEGAKI is aware of the ancient belief that the spirit of a deceased lover could
reaijear in the smoke of this incense, and she now prays for her own betrothed to
“fore her. )

-amous work of art / truly has power, / then Ilong to hear your voice . ...

+ 1y to hear you / speak but a single word in / calling me your love.” / So

syt by the picture, / she prostrates herself / and dissolves in bitter tears.

(%50 vises, turns toward the painting, and falls to her knees, weeping.)
MINOSAKY ( Sympathizing): That tearful voice must be Princess Yaegaki’s. She calls my

name, thinking of me as her true husband. Here, the mourning

princess . . . There, the mourning Nureginu.
TAKEMOTO:

Indeed, how wretched! / Beyond all words to

lingers / in these women'’s hearts. / Thinking thus,

moved to tears. .
MINOsAKuU (Lifting a hand to wipe his eyes): Without realizing,
TAKEMOTO:

>&:mazm his collar, he / rises to his feet,

heart, / Nureginu sees . . .

express / is the sadness that
despite himself, / heis

T wept.

/ while from behind, with heavy
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(MINOSAKU walks to the back of the room, turns front, and seats himself on a tall
100l [aibiki] placed bya STAGE ASSISTANT. NUREGINU is attracted by the
o ap in her sliding doors. Recognizing MINO-

gh a gt
sound and goes to look throug! ;
SAKU, with whom she is in league, she is baffled by his changed appearance. She

slides the door open, walks out, and kneels just outside her room.)
NUREGINU: Minosaku, what's become of your appearance? Why do you dress in those

robes?

MINOSAKU: Yes, you
has taken me into service,

are right to be suspicious. Though not part of my plan, Kenshin
and now I wear the attire of a warrior and these two

swords.
NUREGINU: Indeed, though foolish to thi

d robes of a samurai, you could look th
 (Tearfully.) “This keepsake itself, is now the cause

nk that just because you now wear the

creste e same as my husband, never-

theless, in that mﬁwmqm_ o
of my grief, for without it here . . . ”

(The TAKEMOTO chanter continues for her with a slightly altered quotation from
the famous poetry collection Kokinshi.)

»

TAKEMOTO:
“ “Then perchance I could forget / my memories of you.” / So go the lines of

the old verse, / a sad song of parting.”

(NUREGINU is shocked at the close resemblance between her late husband and
MINOSAKU now that he is similarly dressed. She takes a square of silk: cloth
from her kimono breast, a memento of her lover stained with his blood. S lewly
unfolds it and holds it out for MINOSAKU fo see.)

“Yet, regardless of my keepsake, / your appearance now / differs oo one
particle / from my dear husband’s, / and seeing you here like 1 rannot

forget.”
(She clutches the keepsake to her breast.)

NUREGINU: It seems that I am lost on the path of transmigration.
(She caresses the keepsake to her cheek and dabs her tears. Just as she is abaul Lo ¢Ty
out, she checks herself, rushes back into her room, and there begins weeping as she
recalls her deceased husband.)

TAKEMOTO:

Zws #.vnmmm:m his forgiveness, / she sinks to the ground / as her weeping
Mo_nm 5. heard / in the next room, where, / standing suspiciously, is / Princess

wmm.&c. / qf.no:m: a gap in the sliding door, / stealthily she peeks / and,
making no mistake, she / recognizes him.

(YAEGAKI, unti 2 -
> until now lost in a reverie, is aroused by the sound of someone cTying

outside. She stands and 8goes to her sliding door. Seeing him, she, too, is shocked at

MINOSAKU s resemblan
ce to KATSUYORI ’s portrai
YAEGAKI: Can it be Katsuyori? portrait.)

She strains to calm herself a5 / herh
€

that he resembles / the ope ke : art leaps ip, her
as,

bre.
sed away / i ¢, L/ The thoughy 35

mind’s delusion.
nly the Tesult of / 5

She begins to rush
( N “M“ ) &2: of her room but g herselfbagy
c QMMQ M Mﬁ&&: poses against th, pillar. Thing; 4k after ome Step. She retypq
n s Plreats,
shakes her head, glances back at the bicture, ang p; g she is deluding herself, o
embarrassment.) ’ 1des her face with her § "
. ) g Steeve j
Before this painted portrait, / hoy S n
returns, / hands clasped together, / chanting ¢, €L" / as back she now
prayer bell. 8 the sutras again / vigh e
(She returns to kneel and pray before the picture. Th,
. € S0

Meanwhile, Lord Katsuyori, / i the e und of her bejj rings out,)
g

speaks / with a cheerless voice, A Nureginu's heart,

(NUREGINU comes out of her room and assymes @ kneelj
door.) N
MINOSAKU: A woman’s heart is fragile, and your grief, understandab]

. ) able,
had best resign yourself to the ways of this uncertain world,
(MINOSAKU sympathizes with NUREGINU ’s loss, for he, the real KATSUYOR|
was spared through her lover’s death. He meditates sadly on the quirk of fate that .

t about these circumstances. )

g position near the

... butyou

A,am bE

=se words, he counsels her, / while on the other side / is one grasping

at visre air, / imagining now / that her betrothed were alive / rather than
. / How she would long for him and / yearn to be at his side. / So,

. she takes a peek, / and when his features / with the portrait she

corvures, / rather than a likeness, / he seems the living image! / Is this

not thie real . . . / the genuine Katsuyori / who sits before her? / Without

anather thought, / she bursts from her room.

(Looking through a gap in the door, YAEGAKI is shocked again at MINOSAKU's

likeness to KATSUYORI. Affter glancing back at the picture, she rushes outof

the room, pauses, throws down her Buddhist 10547, and tidies her hair before
going to sit at MINOSAKU s side, where she shyly places her right hand on
his lap.)
YAEGAK| (Passionately): Katsuyori! How I have longed for you!
TAK EM OTO: :
ts with astart.
But when she clings to him, and / begins to shed tears, /hereac
/ Then W@wguz . | :
s g ignorance . . . ed Minosaku WO
MINOsAKy  Your words are most unexpected. [ama gardener nam grile?
for which reason [ have

was only recently taken into military service,
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Princess Yaegaki (Nakamura Utaemon VI), center, flirts with Katsuyori (Ichikawa
Ebizd IX, later Ichikawa Danjard XI), urged on by Lady Nureginu (Onoe Baikod
ViI). (Tsubouchi Memorial Theatre Museum of Waseda University)

into these robes and donned these swords. I have no memory of this Katsuyori
of whom you speak.

TAKEMOTO:

He pushes her aside.

(He gently pushes her away, and she crosses several feet to his left. Though YAE-
GAKI is correct in assuming that he is KATSUYORI, he still refuses to admit
his true identity because she is KENSHIN ’s daughter and may, therefore, be
untrustworthy.)

YAEGAKI: What's that? You are a samurai newly taken into service by my father, and
before that you were the gardener Minosaku? (Embarrassed, and beginning lo
doubt herself.) 1, of all people, should have known! Yet, as your features resem-
ble his so closely I thought that perhaps . . . (Slowly, deeply mortified.) This

results from my heart’s passion. Here, before youboth . . .
TAKEMOTO:

“How ashamed I feel.”
(YAEGAKI glances back at MINOSAKU, then, behaving as though he were indeed
a tolal stranger to whom she suddenly felt attracted, she looks bashfully away again-)

._>w>2.m TWENTY-FOUR —.>x>~.CZn

YAEGAKI: Nureginu, come here,
NUREGINU: Yes, madam.

t, Tomg

_ nlic melog,
Jiddle [kokya]. NUREGINU bos gng i %5&?@55. oy
both seat themselves, NUREGINY atright) s her lady iy, b % Chinese
3 b left, whery

YAEGAKI: Nureginu, that man who calls himgels
been close to him for long?
NUREGINU (Enthusiastically at first, then after realiy;
Yes . . . No, not at all! (She shakes her head strop, eriously)
YAEGAKI: Do not dispute it. He is surely someone kno MNC
NUREGINU: Why, for my lady, of all People, to say such toyou.
moment ago. How could I possibly. , ,
YAEGAKI: Do not conceal it! Judging from your manner with
having a secret affair? . . .
TAKEMOTO:
“For so very intimate / do you both appear?”
/ there is horror and surprise.
(YAEGAKI coyly revolves a finger at her lady-in-waiting as though teasing her, and
then shields her face in embarrassment. NUREGINU s alarmed and worried .aMeN:
giving away her own and MINOSAKU s plans.)
NUREGINU: Why, as for what my lady says, how unbecoming to take an interest in such
a man.

Minosak,
U, or whaey,
er. .. Ha
++ Flave yoy

awsizih@m:w ks

things! | only set eyes o, hima

him just now, are you not

/ Butatsuch unexpected words,

YAEGAKI: If you say it is unbecoming, then he must certainly be known to you.
NUREGINU (Hesitantly): No, that was not my meaning . . . What I meant to say was,
how unbecoming it would be of me to deceive my precious lord, your father,
by taking a secret lover.
YAEGAKI: In that case, if he is neither your acquaintance nor your lover . .. then, from
now, I myself would like to receive his love.
(NUREGINU is shocked by this open confession.)
TAKEMOTO:
Pressing her fervently, she begs / that Nureginu / perform th
of go-between, / as, in the blinding light / of the setting sun, she
lifts / a sleeve to her face. / How charming and endearing / is her
appearance.
(Imploring, YAEGAKI gestures i
GINU hesitates, she pushes her gently
sents, and YAEGAK| begins to check her appet . YAEGAK! pulls back
GINU leads her lady out of the room. As they G - peside MINOSAKU:
vﬁ&\:&.ﬁ but NUREGINU forces her on until she s sitting
hiding her face.)

e task

nMINOSAKU' direction, and when NURE-

from behind. At last, NUREGINU con-
rance. They stand, and NURE-
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he left and %SE:N o YAEGAKI ): Being one of your position, I
the d hardly expected such boldness with that

NU (Sitting at ;
NUREGINU ( ady as a child an

still thought of myl

- .
Minosak n the moment I saw him, but let us speak no more

YAEGAKI (To one side): My love bega
of this. Here, atonce . - -

jate?
NUREGINU: You mean that [ should mediater

Bashfully): That is sO. . .
<>mM.M”~_LM%M=\H Ew. my. .. How true thatevena great lord’s daughter may fall into
" 9@.29 of _o,m if she is careless. But, if that is how things stand, I will be the

go-between. . . .
MINOSAKU (Shocked thatN UREGINU seems about to give their secret away ): Wait,
Nureginu! Do not be reckless in what you say.
_understand. (She looks meaningfully at him

everything. I . .
breast to reassure him that she knows what she is

he lengths to which her young mistress will -

NUREGINU: I understand

and taps her right hand on her
NUREGINU has been struck byt
love and now believes she can turn this to her own advantage. She

that I refuse to be the go-between, but do you

doing.
go for the sake of
speaks to YAEGAKI.)Itisn’t
truly love Minosaku from the bottom of your heart?

TAKEMOTO:
Asked this question, all the more,

(YAEGAKI slowly steals a glance at MINOSAKU,
covers her face with both sleeves.)
«with conduct ill becoming / a high-born princess,
if / it were no more than . . -

YAEGAKI: A lie?

TAKEMOTO:
“For what possible reason / would I be so false?”

(YAEGAKI coyly opens her fan, staring through its ribs at MINOSAKU. Ina
reverie, she looks out over it, drops the fan absently, and hides her face in embar-

/ her face blushes red.
then, breaking into a smile, she

/ would I say I loved him

rassment.)

NUREGINU: If you are certain in your heart, then you need only show me some
definite evidence of your pledge, and, upon seeing that, I will act as go-
between.

YAEGAKI: Indeed, that is an easy request. Perhaps if I wrote it down . . .

NUREGINU: In this case, I have a special wish. The pledge that I desire is . . . (she looks
around to check that they are not being overheard, then, with conviction) that you
steal the Suwa Hossho helmet!

YAEGA .

_A_« ,M w\~w%& ): What do you ask? Did you say steal the Suwa Hossh6 helmet?
he
ol mﬂq”.moﬂﬂsn& MINOSAKU. Now realizing that he must indeed be the real
1, she speaks rapidly. ) So, you are Katsuyori after all!

TAKEM OTO:
At such words, he quickly covers
(He lifts his fan to YAEG AK % it ot
listening.) ¢ 10 silence g horrifieq
‘ Yied thoy
MINOSAKU: Why, how absurd to call me K Someon,
all to whom you refer. Dq, not
TAKEMOTO:
Thus he speaks, and, into hjs face
(Slowly, she looks up at him. YAEG AKI i 3

her mouth,
19

else may p,

tsuyori! | oy,

HN:A SO am*._%

“No more than betrothed, we had ye¢
natural / for you to conceal feelings /
of birds / with wings the same hue, /
ties that bind them, / still is it the cus;

/ asingle Pillow to share
of conjugal love,
Though mankin

: . tom for s .
with affection to / their parent or spouse.” / all livi

(NUREGINU helps YAEGAKI o take off her outer rob
she places behind the standing screen w°§.:w. to M| 20\W
. . ) m
calls his attention to the two birds painted on the s
Teen,

Mg Creatures / to cq]]

?ar:s_n&. which
AKU, YAEGA KlI

g . then she rises |
.we \ Overwhelmed by emotion, she steps back, colliding with o M.% -
omewhat e i " =
wat embarrassed, she poses [kimari] with her arms wrapped Sgam h
nd the

pillar.)
“However hard f istingui
or others / to distinguish your face, / how could I mistak
/ appearance of one / for whom I hav e
i ave so longed, my / dear Katsuyoriz”
. we sadly at MINOSAKU and returns to her room to look up NS?@“ at the
painting. Coming out again, she sits beside him.)
“While fi y
Q.m0n .:HAB the world and from men / you remain hidden, / and your
v. . Hs is kept / carefully disguised, / what need is there for such reserve /
wit ife?
who am your wife? / I beg you reveal clearly / your identity / and
reassure my heart . . .”
(She lets out a sob. )
MINOSAKU: Take care!
(Startled by her loud cry and alarmed that others may overhear, MINOSAKU picks
up his sword and stands to go, but, kneeling at his side, she holds on to the sheath
and prevents him from leaving. They pose. He kneels again.)
TAKEM OTO: .
“Ibeg only this! / If now, my earnest desire / cannot be
beseech you to kill me. / Kill me, I implore!” (Ske taps ground to emphasiz¢
her feelings. ) Thus, clinging to his person, / bitterly she weeps. / (She cries.)
Katsuyori, purposely, / speaks in an angry tone.

w._,uima. / then 1
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us nonsense! No matter how much you insis¢
rvant and have no recollection of whom you
others see you. Move aside a¢

MINOSAKU: Your words aré Judicro

to the contrary,
speak. You should be

I am a menial se
more circumspect lest

once!
TAKEMOTO:
He pushes her away . . -

1 denial):
Shocked by his strong ; .
i >x_=M: Katsuyori? (Shamed and frustrated, she begins sobbing.)

Then, no matter how much I'implore, you are

s tart, Minosaku / is taken aback / as, by the hilt of his sword, / she
Jith a start, . .
s__,E ,__” the blade. / Seeing such impulsiveness, / Nureginu stops her
takes U 3
quickly.
«ZC»mQZC rushes to YAEG
NUREGINU: My lady! Wait!
YAEGAKI: No, no. Let me go at once. Le

TAKEMOTO: iy
“Of my foolish ravings, / I am now ashamed, / and before my love’s image, /

I cannot excuse my heart’s defilement. / No longer can I go on / living in
this world.” / Again they wrestle together, / and once more she is restrained.
(As they struggle with the sword, YAEGAKI glances atMINOSAKU and shakes her
head remorsefully. Briefly she covers her breast with her sleeve and looks over toward
the portrait. At last, NUREGINU manages to win the sword over and goes to return
it by MINOSAKU ’s side. Seeing that she is beaten, YAEGAKI bursts into tears.
Zc.wmo_zc returns 1o kneel at YAEGAKI s left.)

NUREGINU: My lady, wait. (In a comforting tone.) I expected no less from the child of a
warrior’s family. Your determination is splendid and, having witnessed your
sincerity, I will let you meet Katsuyori after all. (In a more cheerful voice.) You
guessed correctly, for Minosaku over there is indeed the real Katsuyori. Go to
meet him at once.

TAKEMOTO:

Now as she’s pushed toward him, / as one would expect, / her former bitter-
ness shrinks / to a mere one-hundredth.

(NUREGINU points toward MINOSAKU , and YAEGAK | becomes bashful,
trying o escape back into her room. However, NUREGINU pushes her in his
direction. )

YAEGAKI (Coyly): My, but just look!

TAKEMOTO:

AK|’s side and holds on to the sword. )

t me die. If this man is not Katsuyori . . .

Though with all her heart she protests / at her cruel treatment, / after all is
said, they both / draw close together / and, just as their passion grows, /
Nureginu’s heart / begins to beat more quickly.

sleeve on his lap. Mi

p- Both are happy and, 4 this shoy, _.,_o_mznc nd places
Lakes out her fan and begins to ¢oy; herselfexgi. . 9% NUREG
Just at that moment, / her father XCiledly, . left,

)
RSN CHStaerE Wt Miconthr Kenshin’s / voice i clearly hearq
delivered to Shiojirj,
(Surprised, MINOSAKU gestures
room while he himself descends to
GINU leads YAEGAKI off left a
TAKEMOTO:
At which, he enters the room,
e v
. . 0%, Supposedly,
envoy, who is now waiting at his military barracks ;
Siww@ K m NSHIN s head is shaved, he hos 4 short mustache, gng he wears the
typical high-collared, stiff brocade outer robe [omigoromo] of a high-rankin
aristocrat. With his entrance, the atmosphere changes completely, for, in his M?m
and speech, he exudes the authority of a powerful warlord.)
TAKEMOTO:
Minosaku is surprised / and starts to one side,
MINOSAKU: If all is prepared, I will leave at once.
KENSHIN (Severely): The particulars are contained inside this letterbox. Do not hesi-
tate, but go this instant.
MINOSAKU: Yes, my lord.
TAKEMOTO:
He acknowledges receipt, / and with letterbox in hand, / now toward Shiojiri
/ he goes with all speed.
(MINOSAKU carefully replaces his long sword in his obi, goes to take the letterbox
in his right hand, bows slightly, and immediately makes his way to the hanamichi,
where he pauses at shichisan. KENSHIN, aided by aSTAGE ASSISTANT, sils on
a stool on the platform center. MINOSAKU still does not »E::xmzmm_z s :S,N
intentions, but he suspects that KENSHIN has seen through his %ﬁ.z» m.s. ~.\E.
reason, MINOSAKU now transfers the letterbox to his left hand, keeping 5 right
hand free to draw his sword in case of attack. He departs sw:.? c\\nﬁ\ “Mws«
drum, shamisen, and flute play until he disappears. The raised dais on W)

y .
I __m FOC— grows _wwﬂ. and Iy —.ﬂ.v_% must be

Jor the women tg ry

the bottom, of the stq
nd closes

.5; quickly ingy YAEGAK|"s
S and sits righ N
the sliding dogy, ) i

o cquered
15 his reply to the shogunate
n Shiojiri, Having tahen holy

hamisen player.)
TAKEMOTO musicians sit revolves to reveal a new @ hanter and sha b
TAKEMOTO %
i1l he’s gone.
Kenshin, with eyes fixed, / watches till he's g0 with a

ds to himself
(Satisfied that MINOSAKU has really left, KENSHIN 19

sinister air.)

1]
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ce!
51 Come here aLon
. Shirasuga Rokuro!
KENSHIN: Shiras

! o .ROKURO, ;
ROKURO: Yes, my _o:,_ o dicate the sounds of battle [t6yose] O, carrying
(Offstage 1™ from left to rapid tsuke beats. He wears a wide-sleeved
a naked sword, Eﬂiﬁﬁ split a the sides [yoten], and his hair is tied up wigj,
brocade garment Wt ,

h % i g 15 SWO! d on the gro Nv
il e moves 1, ht and bows, plact 7
a headba nd. He 1y S, lacin, hi

.;xmzo._.o" diate reply, / Shirasuga Rokurd / advances before his lord. /
With immedia 4

1shin, forcefully . . . . i )
_zwﬂwdcgsaa& in time with the TAKEMOTO shamisen [nori] ): Here in Suwa
KENSH ’ b,

ters of the lake completely frozen over and impassable by boat.
are the iawNSﬁQ in rhythm.) The journey to Shiojiri must be made over land
HM“::» difficult mountain pass . . . Take care that you do DO\H fail! |
(KENSHIN ’s implicit meaning is that they should overtake, ambush, and kill

MINOSAKU.)
ROKURO: Yes, my lord!
TAKEMOTO:
“Your command will be obeyed!” .
(ROKURO, anxious to impress his lord, poses in a powerful mie.) :
ROKURO (Rhythmically, to TAKEMOTO shamisen [nori] ): Even if Katsuyori should
prove fearless, I, in turn, will display my mastery of the secret arts.
TAKEMOTO:
“Cliffs of sheer rock rise sharply / at Shiojiri, / where, over peaks and through
valleys, / through high mountain passes, I'll persevere. / Though I must soar
above heaven and earth, / still will I slash and cut and slash again / in pursuit
of the foe.”
(With the sounds of battle in the background, ROKURO poses, looking up at the
mountain peaks and then down into the valleys. Taking up his sword, he mimes
Jighting, ending in a stone-throwing [ishinage] mie fo two tsuke beats.)
ROKURO: Presently, I will have good news to report!
KENSHIN: That is well spoken. Now, go at once!
ROKURO: Yes, my lord.

(He bows and runs to the hanamichi, where he poses in a mie. Then, beginning

with slow and powerful steps, he gradually quickens his pace until he is running
energetically to intercept MINOSAK U . )
TAKEMOTO:
Both heart ang limbs are filleq with
warrior departs, / following swifily,
KENSHIN: And now, Hara Kob,
KOBUN]I: Yes, my lord!

/ the hot blood of youth / as the young

unji! Come at oncel

. T ORAGONG

TAKEMOTO:

Springing to attention is / Hara Wor::‘m.
into his lord’s sight.
holding a spear. Like ROK Y RO, ke
a warrior in combat. Hig Jace is req and his hg;y falls
halts left and bows, Placing the spea

T 0N the ground,
KENSHIN: I have just dispatched Rokurs, b )

ul : :
alone. Go now to assist him, “Tam iy dubious of the outcome j he is
KOBUN]JI: T humbly receive my lord’
once.
TAKEMOTO:
“Like the leaves scattering in / the trees of
pampas, / two blades of pampas . .
there, / I will follow on.”

m :
command and yjjj 80 t0 join Rokyrg at

autumn, ,

-+ / one blade of
. \ with one GEVE

t here and another

(He mimes the leaves tumbling down and, balanci
speay, he performs a no:m.t;asu.:m mie. )
KOBUNJI: Once defeated, Katsuyori’s head . . .
TAKEMOTO:
“Will be struck clean off / in the blink of an eye,”
(He mames cutting off the head.)
KOBUN]JI: Of that my lord can rest assured.
TAKEMOTO:

g on one leg while leaning on his

Truly, with such energy, / such courage and strength, / he well deserves a
lasting name / for loyalty in the house / of Uesugi.
(He bows low.)
KENSHIN (Impatiently). Quickly, go!
KOBUNJI: Yes, my lord!
TAKEMOTO:
And now, with renewed vigor, / he dashes away.
(Again, to the sounds of baitle, he makes his way to the hanamichi, where he poses
heroically in a mie and exits.)
In his wake, a suspicious / Princess Yaegaki . . . .
(YAEGAKI and NUREGINU reappear and look on with 23&.:.3& of a§~ﬂ:__.8
They approach KENSHIN and seat themselues on either side of him, YAEGA
his left.)
YAEGAK]: Father, what was all the commotion? i [have sent e
KENSHIN: That young man was none other than Takeda Katsuyor.
other two to dispose of him. )
YAEGAK| (Horrified). What? You mean to kill Katsuyori?

n
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The villainous Nagao Kenshin (
(Nakamura Utaemon Vi), right,
from interfering with his order
Shuppansha)

Bandé Mitsugors VIl) prevents Princess Yaegaki
and Lady Nureginu (Nakamura Shikan Vi), center,
to have Katsuyori killed, (Umemura Yutaka, Engeki

.. U _::;?:zﬁ

TAKEMOTO:

thing in front of K ENSHIN )
“On this day, whatever elge / m

Pass, / ¢,
Was like the rare b

n whom | T¢joice

ed, /
most precious flower. / But from him

parted / yet another time;”
(She simm NQSW.SW&. oflerMIN OsAky and @:.m\@ CTosses her slegyp [

their union, then stands, OVETCome with togys ) © O Tepresent
Calling upon her father / o be mercify
humbly implores. / Yet, though she clings 1o ESS%E:@

(Kneeling at his side, ta tries h.a. ™ove him, but he brushes yr auay,)
KENSHIN (ToNUREGINU, with, ?nSSma:&SS.

there are detailed questions I must put ¢
TAKEMOTO:

Begrudging in compassion, / the rough-

within his / private bedchamber.

(NUREGINU is shocked that KENSHIN knows she

SAKU. Resolving to hurry after and warn MINOSA

and straightens her kimono with a decisiye air. Just

meet again
SS0ming / of (e
4/ must [ peyy bie

s / to spare her dear lover's life, / she

lity): As for Youwho are Takedy's spy,
0 you! Disappear within!

mannered genera} / Tetires deep

isa spy in knwE withMINQ-
KU of his danger, she stands
as she reaches the top of the
stairs, KENSHIN pins her to the ground with his fan and holds YAEGAK| back

with his left hand, a fierce and unforgiving expression on his Jace. They pose in a
final tableau [emen no mie], with KENSHIN center, YAEGAKI lefl, and
NUREGINU below. A single loud Ki is the signal for offstage stick drum and flute
to play excitedly [hayabue], expressing the conflicting tensions as the curtain is
closed to an accelerating ki paitern.)

Fox Fires in the Inner Garden ) e waler
(The curtain opens to of fstage beats of the large drum, é«:::@ \Nﬂ _zﬂ il
[mizu no oto], and accelerating ki to reveal the garden ~E§_Am”w el whil
ston. A brushwood fence with covered gate, 3%; leads to the .EH« Eazzw Sng
across a stone bridge over the pond, a small shrine, lefi, SM_MaE&B? st
Hossha helmet. A large stone lantern, lit, stands at %“M.u [hontsurigane] suggests
is visible against the night sky. One stroke of the temp 1d imagine the strains of a sad
the late hour and the loneliness of the scene. We MMMM c\w;mmzo._.o musicians
song filtering out from the mansion. \_ large 3; by solo shamisen i followed by
sits on a raised platform left. A brief introduction 0y

offstage koto music.)
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TAKEMOTO (Slowly):

YAEGAK! (Noticing the music): From an inner room, I hear the blind musician . . .

TAKEMOTO:

d, burning like / fox fires in the e
£ you / am I consumed,
“By my thoughts of
i ep i ight.”
plains, / decp into the nigl e

ionals the entrance
sta, Ecamga signa .
(A soft drumroll a.@w _M“_%ci. Played by a child in a costume ?Emﬂ:.::df the

ichi stage { : ’
e o main stage and onie the stone bridge to look down at its

fox makes its way to th

:.c:?t:».?i; .
HNNNE:M like fox fires, / fox fires of the open plains . .. \Emmw_amm_o_ﬁm

i ight.”
:th fox fires, / deep into the nig . | |
MW\\“__MMN dorodoro is heard as the fox causes blinds around the shrine to lifi of

fox hops up into the shrine, poses at each pillar, and magically

their own accord. The .
disappears into the main altar. The drum pattern for flowing water sounds as |
YAEGAK | enters warily through the gate, on her way to warn KATSUYORI of his

danger. Holding a lantern in one hand, she lifts up the hem of her kimono with the
other. She wears a pale mauve long-sleeved kimono, a silver tiara on her head, and

thick garden clogs of black lacquer on her feet. The bell tolls intermittently to suggest
that she is quite alone as she walks about checking with her lantern. Koto music

continues, as if coming from the mansion.)

“How well it describes me, the song / that he is singing.”

(She turns to look back toward the mansion and sadly glances down at her own
person.)

“Yet the one to be pitied / is Lord Katsuyori. / Though his life is now
threatened / by an evil scheme, / of this, his present danger, / he is
unaware.”

(At the mention of her betrothed, YAEGAK| looks into the distance, worried. She
turns {o the back and a STAGE ASSISTANT helps her out of her clogs and takes
her lamp.)

“The cause of our parting, too, / was my pitiless father, / for though I

begged and protested, / his cruel heart remained unmoved / by my

pleading words.”

(YAEGAKI kneels and looks toward the mansion, thinking of her father, KEN-
SHIN. She bows dutifully and shakes her head at the thought of his merciless nature.
MNM MN\MMM WNMWMN “Mq .NM.“ the &%tﬁ. of her \ﬁmﬁa but shakes her head once more
: : poke to him. She rises, begins to move about, and then
sinks again to her knees, )

If you could feel compassion / at your daughter’s grief, / then spare the life

OWE% UGC‘.OEQQ \ W:Q ~@—. us m; u —_ I _— ’
(] .
§ mm \ us, ~N,E@~.:.:.—W. UuHNﬂH: \

YAEGAKI (She begins to cry but stops \5%5. 5
- No

ach Kats i i ’
reac EA.E ahead of hig Pursuers and e for tears I
shorter path is . . , Warn him f his - | muge
ange:
TAKEMOTO: Ber. The w
E}Qme nrmohm_ﬁ of Suwal / N oW must | rE.Q\ )
» a

me / lest I be too late. / With Courage and d, : ask the ?55»: 10 tak
hems / and hastens toward the lake €votion, / she - A e

. 3 er

(She gestures in the lake’s direction, stands

and mime i
water drum patiern offstage creqtes @ sense of —— S w”asmy U her kimpng, Tie
IS YAEGAKL, hotg;
» Nolding porp

ends of her obi, hurries to shichisan, Looking apeqq she tak
s es two lentatiye st
eps

but then turns back. )
YAEGAKI: No, no, no. (Dropping her obi, she payses briefly to thin,
frozen over, and a boat will be unable o cross.  mug ) The lake is nogy
only a woman’s strength, how am I to overtake Katsyy Mﬂos foot, yet, with
(Glances down at her legs, then looks in, the pursuers’ &w Mw Pursuers?
TAKEMOTO: vorn.)
“What cruel fate determines that / 1 should stand helpless / as bef,
eyes / my husband should die?” Rty vy

(She looks back %&WR&@ across the frozen lake, hits her qyms in frustration, and
Jalls to the ground in tears. )
YAEGAKI (In despair): If only I had wings . . . How Ilong for wings that | might fly to
his side to warn him! .
(Rising to her feet, she gently moves her long sleeves like wings. She stamps lightly to
emphasize her emotions. ) .
TAKEMOTO (Passionately):
“Iyearn to meet . . . I'yearn tosee . .." / For her spouse she longs, / and now
with countless gloomy thoughits / is her mind confused. / For a hundred, a
thousand years, / she’d weep through the nights, / but though she would cry
her life away / and drown in bitter tears, / how little it would profit / her
dearest husband.
(Desperate to reach her betrothed but helpless, she gazes and gestures across the lake.
QE&:.:N her sleeves, she sinks to the ground and holds one sleeve over another to
represent her eternal bond with him. She shakes her head and wipes away a tear
Standing to think, she slowly turns toward the shrine, and it suddenly occurs to her
to pray for assistance.)

Her only recourse . . . to beg the / gods and B
to the alcove / wherein is enshrined / the helmet of suprem

niddha for help. / And so, now
e truth / before

which she prays. pattern for water indi-

(As she makes her way to the building, lefl, the o\\.hs.ﬁ %.:.s g e
cates the pond she must cross, while a single shamisen plays
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— into the holy shrine, she sits, blesses herself,
5. Stepping uf into
suggest her nervousnes

d bows low.) 2 .
E”m this helmet is the sacred treasure pestowed upon the Takeda House by
YAEGAKI: 1S A

f Suwa, then it must be invested with no less than the deity’s

e m“a (Bows in awe.) Now, at Lord Katsuyori’s time of crisis, I beg for
[, (Bows in aue.

spirit itsel
assistance.
TAKEMOTO: o
loring that he be saved, / sh€
”_:.1_ / :W::m it in reverence. / Fearful that others / would now suspect her
ead,

actions / if they saw her face,

s to take the helmet, / raising it to her

/ warily she steps down to / tread the stepping
stones with care.
(YAEGAKI lifts up her arms in supplication to the gods and turns to bow before the
helmet. A hidden STAGE ASSISTANT takes the helmet from the altar and hands
it to her. She looks around Sfurtively to check that no one is watching and, in her
anxiety, trips over the edge of the shrine. Supporting herself with one foot on the stair,
she poses cluiching the helmet to her breast. Offstage, a large drum plays the water
pattern. A large full moon appears in the sky as she makes her way to the stone
bridge.)
TAKEMOTO:
Reflecting on the surface / of the garden pond, / now by the light of the
moon, / she beholds a doubtful form! / With shock and astonishment, / she
leaps to one side.
(Holding the helmet overhead, she sees an image in the water. Startled, YAEGAKI
dashes off the bridge and falls to the ground, right, frozen with fear. The helmet is
placed on the ground by her side.)
YAEGAKI: Without doubt, what I saw just now . . . (pauses, terrified) was a fox’s shape!

Why, reflected on the surface of the garden pond . . .
TAKEMOTO:

“What an uncanny sight!” / The pounding in her chest / she tries to stroke
down . . . she tries to stroke down. / Though nervous and trembling, / now by
slow degrees, / she goes back to look once more / upon the water, / yet all
she sees reflected / is her own image.

(By placing her hand in the breast of her kimono, she soothes her nerves. Standing,

she inches slowly back onto the bridge. She shields her Sface with her sleeve until she
has enough courage to look down. )
YAEGAKI: Just now, the shape of a fox was reflected in this water. Yet, to look again,
there is only my own reflection, Was it some phantom spirit I saw, or did my
nervous state lead me to imagine it?

(She slips a hand into her kimono breast and stands deep in thought. Suddenly, two
loud strokes of the TAKEMOTO shamisen break the tension. )

TAKEMOTO (Strongly ).
“How mysterious this is!” / 1:

Joreheaq
L UM pattern everenily,
heart, shifting to a loud dorodore when she looks Yfstage SUuggests her Pounding
Jox’s reflection again. Turning ay, ay in fe down. She js shocked to sep 4,

STAGE ASSISTANT begins to pul] oy NMM M“H@N H.%& With the helmet g
kimono in place. Facing front, she crouches, temp “a”ﬁ the 1op layer of her
of the shamisen quicken, she stands uprighy, ag s% w M:M the helmet, The strghes
the outer layer of kimono [hikinuki], revealing a white ki >mM_m._.>za ?&m off
helmet held above her left shoulder, she poses [kimari] ¢ azuw eneath. With the
tsuke beats, and one toll of the bell. Dorodoro softens and flut aohmma. two
magical fox pattern [raijo]. The STAGE ASSISTANT attaches (e \_MM_E play the
end of a long pole [sashigane] and gently lifis it out of YAE o>,x_ .y M.M_ MaMi .
right. Startled to find that the helmet is no longer at , .k

her side, she seps it hovering
. : il 4 S i hovering in
midair. Hoping to catch it with her sleeves, she runs toward it, but it eludes her and

Sloats away left. Chasing after it, she manages to bring it o the ground, emphasized
by a single tsuke beat. Dorodoro swells, then silence. The STAGE ASSISTANT
takes the helmet off the pole and runs off.)

YAEGAKI (Kneeling above the helmet): Tt is true . . . I have heard that the god of Suwa has
the fox as his emissary, and if this helmet represents his divine person, then
there will be countless fox spirits in attendance. How miraculous, for without
doubt they are protecting it!

(YAEGAKI lifts up the helmet and stands. The offstage water paltern is played as
she approaches the lake, but she is stopped by a pair of samurai who suddenty appear
from behind the fence. They wear yellow tabi and small knee patches. Hakama over
their brocade upper kimono are tucked up, leaving their legs bare and fiee for combat.
One samurai wrests the helmet fromYAEGAKI, but, mysteriously, she is able to @E
him back. The three pose to a shrill note from the flute and EAc wsuke heats. GM.:E.
ing her possession by the fox spirils, YAEGAK|s right hand is curled =E~M %:ﬁ“
Jox paw. Aided by the foxes’ strength, YAEGAKI continues the dance battle [shos
date) with the samurai, retrieving the helmet and causing the
onto their backs. Momentarily they lie defeated.)

YAEGAKI: Yes, now I remember! If the lake is frozen oveh one nee

. 1 even men
fox has already crossed. Following its footprints,

men (o somersaull

d only find where 2

and horses may
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pass without worry. Yet, to Cross

before a fox Would .

the water. All men know thig of Suwg Lake!

TAKEMOTO (Boldly, courageously),

an a:;s.sx :Q..Er
Even if across the ice / no fox h
|
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as
husband / gives her strength of §w._w~\v”“ﬁ__ \~ o:_o. thoughy o her deay
power divine / that now must be retumeq 1, , that, the helmey with iy
sacred wish of / the god of Suwa, Lorg Katsuyoy;, / Thinig g
i (Seated, YAEGAK| hits the ground wigp, g»fa -
She bows Lo her beloved and. then, ypy, toward the 15% 55 Rt esobute gy
lowering her head in gratipyq,, ) e, lifting py, hand gng
YAEGAKI: I will obey!
| (She puts her hands together and Tubs them i 53%: Prayer
TAKEMOTO: wed
“I'will obey. . .

T'will obey! / How thankfu] , grateful Tamy~ /
up the helmet / to place upon her head, / iy, ) -

standy, the dancip,
fox fires ablaze, / flickering all aboy her, / Burning here . HM shapes / of
€re,
! (YAEGAKI stands and the two samurai e, )
{

On éither sid, of her to loyd dorodoro,
Jlute, and tsuke beats, Balls of flame veprese

nting fox fires float th rough the aig,
suspended on poles held bySTAGE ASSIST

ANTS. YAEGAKL, left, hotds e helmet
aloft as the men attempt to pull her Jfrom behing. )

Flames roaring in confusion, / how wondrous the sight!
helmet / of the Buddha’s supreme truth!

(The fight continues to offstage dorodoro and tsy
the power of the fox spirits. YAEGAKI disappears
pose, \EEM:N the helmet between them,

Slies left, causing the men to revolve di
the shrine,

/ Here protecting the

ke beats, The men cannot defeat
behind the fence, right, as the men
The helmet held by the STAGE ASSISTANT
zaily. It leads them across the bridge into
Using the shrine’s sacred straw rope, they try but fail to catch the
helmet, which JSlies back toward YAEGAKI. Controlled by the fox spirits, the

men take out short silver truncheons [jitte] and begin to fight each other to loud
9ffstage dorodoro. )

Atlast, 10 Suwa Lake she goes, / starting now to cross / . .. as though taking

to the air, helmet
" met 1
_ (Now in q pink kimono, YAEGAKI reappears through the fence with he N
. stands motionless,
hand. With the e\xaams waler pattern creating suspense, she stan
Princess Yaegaki (Bands Tamasabyrg V) holds the magical helmet overhead and
8azes into the pond, where she sees the reflection of 5 fox spirit. (Umemura
Yutaka, Engeki m:cuumam:&

: d chatlenge,
invisible to the two samurai. Once again they approach Sw i E_:a She \,QMQ..
only to be con fronted by YAEGAKI, who defeals them again and ;.maw?,;,ﬂ s

: ” over .
., them back into the shrine building, where they hold the 255‘ .%,.. and fals ta her
., YAEGAKI hurries to shichisan to fast beats of the tsuke, fips,
m

) inole wave =\. the
, ises and, with a single wave o
knees. Turning to the men inside the shrine, she rises and



352

JAPAN'S 1w - -

it and lie unconscious. She poses triumphantly to two

helmet, caus

1suke beats. The plinds come down to close off the shrine. The helmet now seems alive

in her hand. YAEGAKI briefly stumbles back, overwhelmed by ils power. The large

drum sounds forcefully offstage [6doro] Logether with the stick drum and flute play-
ts down the hanamichi, at

ing a fasl fox pattern [haya raijo] as YAEGAKI stari
against the helmet but pulled forward toward the frozen lake

times struggling in fear
Tsuke beats echo her - footsteps and the curtain closes to accelerating ki.)

es both (0 somersan

53

y ichi A &:Wmvw the s j al
ﬁ-._u._nh of €ngeanc hich 1
i Is so Man Q
(Y ¢ kiuchi
T hi.

aibiki, a black stool, either hi
the strain of &E_MM Mn low, placed under an
r i a

! i standing over 3 |, Ctor by a kake,

iiotial siature ong period, Of ™ o7 kurogo 16 eqe

s - Ulten it hel
Ps to g
give the

ai guma (blue shadow), styli
) zed ;
ground, s ; kumadori makeup of 1
, suggesting an evil nature, . Z:a.%@ Tin
4 €5 on a white
back-

aikata, melodi
elodic excerpt played during dialogue
or action by
y offsta

n s

ood or emotional context i

) 8¢ shamisen to g
.:wmﬂun

akahime (red princess
), young, upper-class, female role ty
ype of extreme
refinement ang
d

fragility, so-na
, so-named because
; the .
A o character usually wears 3 brigh
1 J tred, _c=m.m_an
ved

akattsura (red f.
ace), role of a red-faced minor villain in a jid
n a jidaimono,

aragoto AHOCWT busines rav e
s), b: i
- n.v _ r.._Hw acung m—.ﬁ ,a wﬁnnmm_?. of the Ichikawa Dan acting
famr y, particular _% in Kabuki h:rnnr_.wn: _\< o o
plays.

ai QT—HONQS— a power ful character who may be considered a kind of demigc
>
r h Yy d
go

QWQN-._EG—A: A ight am
1 g blue curtai arge i T de
—” v., 1 ge curtain of :mrn.U—Cﬁ cotton _mwﬁd mcﬁ:mam in order
— 0 stage
idth of the stage. When Q_‘Ovﬁwa. a new scene is wcp%——n: Iy
to cover the full wid V S n

revealed.
banzuke,
ro
, program or poster advertising a play and its cast
batabata. See tsuke.
Bon. See Obon.

boshi,
i, hat or pur
purple cloth worn on the crown of a woman's wig.

echnique by which stage assis-

bukkaeri

i (sudden che .

(sudden change), a quick, onstage costume change t
1, the top half of the

he proper momen
de lining covert
d upper hall, the
esamie and the
the actor’s

ta a 3
ants remove basting threads s0 that, at t
s waist with the insi
the newly reveale
d. The actor strike
¢ to increase

¢ . .

ostumne falls about the actor’ ng the lower
half of the kimono. This lining matches e
as been change

being as if the entire costume h
e a:%v& fabri

w.%mz:*: ts hold up the rear portion of th
size. See also :n«nwninl. hikinuki.



